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Thls issue consists principally of book.reviews by the editor,

TTAT WLICI PASSED DOwWN THE HALLWAY

The second fantasy hook by nhaurice Sandoz to annear in IEnzlish is
The uaze (Garden City, e Y. Doubledav, Poran & Co., 1945, 110p,
?1vp M, 22.00) ., Like his Fantastic m@noqggg (1944), wiich was a col-
ction of supernatural accounts and exneriences, The kege ie¢ illus-
tratea with a number of full-page draw1nuu br.3alvacor Dali, the eccen-
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) surrealist whose influence haz now extended even to our modern
advertisements, The novel orizinally anpeared in French as Le Lahyr-
intiie and has alsn heen translated into Cerman.

t is 8 tale narrated by an elderly Scotech ladw, iirs., i.urrav,
about tlie mystery that hung for two centuries over Carven Castle,
whiose baronets never cCared warrv and lived in peculiar seclusicn.
UWLevﬂ is some resgemblance in this to a secret that cctuvally wag
rnded down amon: .the owners of Jlanis Castle.) When voung Sir Gerald
l.eTean stcceeded to the title in 1998 and broke off ris enoaaewenf
his "ﬁuciﬂ iepg o bvrray was glad of, tlie osportinity an invitatien te
the castle afforded ner of attemnting to solve tlre nrstery. The guests
were weaguiired’ to . lotk tlreisy doers, at. nlaghly ' buisone: Wonan saw an gns
clent earriage. Teave and return while aldwere asleens; and in the morn-
ing & elimyw, lealf-shaned print in the hallway hac been overlookecd b
the servents who cleaned un., Miss kurray saw a similer marls in the
entrance to the ;reat maze of liedpoes behind the castle, anc¢ that night
she followed <verald anc some servanits into the maze and heard a gro-
tesgue croaltingyweleer soming from the-central poel aiiere  thew "at“ered.
. dector was summoned to the castle,. though neither servants nor guests

dorasll etk whie mesdt nd gt tlie sergs s careied.q: iowrge Leaviy o
aes tlet mae] b soeclkdivink. Gerald; I¥is nervoug oJpression gone,
then explained to iiiss wurray the nature of his now-encded servitude to
tiie strange master of the castle who hec ruied so lonz,

=

Thig ies g gtory not of the supernatural but of tiie preternatural,
g0 rationallsts should not be offendec Dy 1t and can siare the chill
f the denouvement. The gtyle shows its French -origin in its simple

¢larity anc precision. he atmossheric mood of inexnlicable mystery
unfortunately i1s rather thinly developed, but the story moves at ahoug
Boe gridEimt naele Jfedtte Braall content and tle¥ up most of its loose ends
in the final ‘chapter. The maze in inevitahly reminiscent of the simi-
ier ome in i, R. James's faous story; "hr, Lumdhrevs and hig Inheri-
tance,"” Dut in neither storv does the author develon the frll »Hatenti-
abities of terrer dnherent in the comcept: One regrets, too, that
Sanaoz does not make more of his fascinatingly gruesome theme of
teratoleogy and zives us only a dlSaD“OLhtiﬂ"lv rmundane, second-rend
W) crA¥eln ' thie choractpr end nersonality of the wwndowleum tower's unseen
inhabitant.

e, boplepatougly thimey s fhoels wpoundyg oné Lts value 1s naturall¥y
eri.ancec bw the dozen Dali illvstratlons. These bear little reseriblance
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tn his exquisitely smcoth and detailed naintings; rather, except for
one, thev aopear to have been dashed off in a hurry and often have so
little solidity as to seem like sketches of ghosts in a dream. They
are full of quick 1lines ending in dots and are sometimes difficult to
rmalre out, Dut even the hasty sketches of a skilled artist are bound
to be interesting, and these drawings are undeniably weird and show
many examples, albelt minor ones, of-the fantastic plctorial imagina-
tion that has made Dali famous, Outstanding in this respect 1s the
frontisviece, which contalns more than first meets the eye and affords
us the only dlrect glimpse we ever get of Sir Roger Philiy McTeam,
1730-1905.,

. e e e S e e e e e

OF WARLOCKS AND THEIR HOUSES

Arkham Fouse was formed by Derleth and Wandrei for the purpose of
publishing in book form the stories of H. P. Lovecraft, and the suc-
cess of this venture encouraged them to enlarge their Drovince to the
tales of other auvthors in Welrd Tales, That the general reprint pol-
icy likewise has gone over is shown by the inauguration last fall of
the Library of Arkham House Novels of Fantasy and Terror, containing
not only reprints but also new novels submitted by authoro outsgside the
Lovecraft circle. The first two are Witch House by Evangeline Walten
and The Lurker at the Threshold by H, T, Lavecralt and Auvust Derleth,
each of wuich is lald in an ancient, 1solated New bnﬁland house buth
two or three centuries ago by a much feared sorcerer who later is
reincarnated in one of hls present-day descendants,

The hero of Witch llouse is Dr, Gaylord Carew, a psychic physician
like John Silence, who is called in by a beautiful young widow, Eliza-
beth 3tone, to cure her 1little girl, Betty-Ann, of her hallucdinations
arnd fears of a large black hare and cf the ghost of old Aunt Sarail.
Carew finds the old house impregnated with evil handed down from the
founder of the line, Joseph de Quincy, & French fugitive from the .
stake who had married a girl named Elizabeth and terrorized her inte
her grave with his Séetanist practices. The modern Elizabeth lives
with two seturnine cousins, Joseph and Quincy Lee, who are would~be
warlocls and unsuccessful suitors fer her hand., The poltergelst
prenomena and aoparitions that beset Betty-Ann have an ohjective exls-
tence and are obviously directed by some unsee® antagonist, but whén
Carew zradually calms the child's fear of the breakages and ‘the hare,
tney vanish, and he disperses the fearsome ghoot nf Aunt Saral before
her eves by will-power, As Carew and the reacder have long suspected,
Josenr turns out to have been responsible for all this, hoping to
force Elizabeth to marry him and continue their tainted line; but
Carew's pswvehic strength proves the stronger.,

Derleth aptly points out in his jJacket- blurb that the novel "in
its theme suggests kenry James' The Turn of the Screw, and 1n its
treatment Francis Brett Young's Cold Earbour," Undenleblv the ‘story
nas many dredecessors, but it does as well with its subject-matter as:
most il not all of them and provides plenty of sinister weird stmos-
phere for tlie occult reader to wallow in, -The author builds up the
menacing personality of the zrim old house in considerable detail--
peraaps overdoing it a little but certainly making us feel the forbid-
ding structure as a character in itself, though much of its force
evidently comes from the influence of Joseph. Her style is well-
rovncdec anG carefully thought out to express with as much variety as
possible the shades of grey and black in which the story is drawn.
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If there 1s cccasionally a suggestion of prim self-consciousness in
this always-correct style, one may overlook 1t in gratitude at finding
a supernatural novel whose style has been a matter of genuine concern
to its author., There 1s, however, a vaguely displeasing note of roman-
tic scheolgirlishness in the treatment of the lhero and herolne, who
are inexpressibly noble and righteous at all times and show no signs
of". 1r+erpa] weakne ess--particularly Carew.. Such perfect people strain .
one's credulity and even one's sympathy. . : o
The most interesting and significant portions of the novel are
~the two philosophical arguments between Joseph and Carew on pages 112-
114 and 168-170 and Joseph's deflance in the last chapter; it is too.
bad that the suthor did not elaborate on these. In them Joseph takes
the amoral positien that there 1s no dualism of God and Devil, gonod
and evil, right and wrong, but only & God of Power who plays with the
weak, and that a man can do likewlse on earth by exercising sufficlent
supermental strength, efficiency, and ertistry. Carew counters with
‘the cencepts of reinecarnation and Karma, according to which everyone
ie inevitably developing toward gocdhood through successive lives, the .
speec. of growth depending on his will; and since there will eventually
be no weak, and God can scarcely 1lnve power fer its own sake when some
men have already outgrown that delusien, the desire to prey on the
wealr must be part of the drnss that we are bound te burn out of our-
selves in the process of develnpling One can scarcely award the palm-
to either contestant on the basis of these arguments; Joseéph is right
in attacking religlous dualism but obviously wrong in assuming that
morallity in human -conduct is invalld, while Carew hides his morally
correct position behind the fantastic screen of Oriental mysticism,
which this Western mind for one cannot swallow, 3till, Kiss Walton is
to be commended for at least occasionally trylng to raise her novel to
& philosophical level and should not be blamed too harshly for falling
Adown on the age-old, vexing problem of good and evil, whiéh probably
1Le resolved as well as anywh@ré in Olaf Stapledon's Star Maker, Fer-
ha“< her basic fault 1s that she tends romantically to ascribe too
swlc an 1mportance to individual personalities.

There is no danger of sentimental moralism or of the exaltation
3f humsn characters in . P. Lovecraft! The first 18,000 words of.The
Lurker at the Threshold were written by Lovectaft before kis death,
and the remainder (some 45,000 words) have been added by Derleth
follewing Lovecraft's notes. The plot is nothing very new or original,
resembling "The Case of Charles Dexter Ward" in many points. It con-.
cerns one Ambrose Dewart, a middle-aged man who moves intc an old
house outslde Arkham in W 1ich hi's ancestors Richard and Aligah Billing-
ton had successively vpracticed their infamous wizardries in previous
centuries., Invegtw'ratlnrv old writings and newspapers, a nearby stoneg
tower, and the tales muttered in decadent Dunwich, Dewart learns that
in the tower both Hichard and-later Alil jah called up from Outside a
myeterious, fearsome, amorphous entity which coccasionally made away
with neighboring farmers, and that Richard disappeared in the early
elzhteenth ceutury, whlle Ali jah got frightened and sailed to hnvland
in tihe early nineteenth. Centrary to Alil jali's written admnnltion,
Dewart removes thie stone slab tliat seals an opening in .the roof of the
tower, thus unknowingly opening the way for the otber—dlmen81onal en-
Bikitha [End betomlnfr sub ject to increasing periods of poss@ssiem by the
spirit of hls ancestor Richard Billington, who had done the .same thing
to Ali jah., His cousin, Stephen Bates, who visits him for a while,
notices tliese alterations of personality and describes  them and agll
tlie other circumstances of the place to Dr. Seneca Lapham ‘of liiskatonic
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ity, an authority on the Cthulhu-Necronomicon creatures. Bates
slain by the monstrous entity, but Dr. Lapham and his assistant,
Winfield Phillips, kill Dewart-Billington in the tower with a silver
bullet &nd seal up the window with the stone slab Jjust in time to
repulse the entity, now revealed as Yog-Sothoth.
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The Lovecraft sectlon, which ends at the bottom of page Qef is
written in the quiet, restrained style of "Charles Dexter Ward," and
Francis Laney has suggested that the former was composed 1n uhe same
perind as the latter (1927-28) and may have been done first, only to
be abandonéd midway in favor of the snther novel, At any rate, this
was the most felicitous peried of Lovecraft's style, when he had broken
free nf Dunsanian "color" and was temporarily holding himself aloof
from turgid, pretentious, subjective descriptions that sought to evoke
horror by telling the reader he was supposed to feel horrified instead
of making him do so as a natural reaction, The narrative is dry,
straightforward, and realistic, thus achieving plausibllity in the
deviction of fantastic events and ideas--in fact, since this is pro-
bably only a first draft,  HPL is a 1little too 31mple and matter-of-
fact at times and makes v1rtually no attempt to create atmosphere
through psychic states in his characters,

Derleth's portion requires more comment, That, whatever his in-
tentions, his style differs markedly from Levecraft's is shown by the
exactitude with which, to the satisfaction of this reviewer at leaat,
the peint of transition can be tdetermined~--the bottom of page 58. The
internal evidence of Derleth's authorship is, of course, more a matter
of general feeling and attitudes than of 1ncontrovert1ble circumstan-
tial proof. The very first sentence goes off into a verbose rhapsody
"about London, full of appositional phrases, that i1s very typical of
" Derleth's style but definitely uncharacterlstlc of Lovecraft's.tightly
sonstructed sentences. 1t may be doubted, too, whether the unme chan-
iral and other-worldly Lovecraft would rhave introduced a radin ints a

tory laid in 1921, or have brought in nther references to the world
>f practical reality such as the mentlion of famous crimes (pn., 59-607,
current events (p. 7Z), and books (pp. 102 and 139). Not that.such
things are objectionable--perhaps Lovecraft's style would have benefit-
ed f“Oﬂ their introcduction-=but he did hold gloof from them and seldom
nentloned them in his stories. VWhat one can oBjoct to is the cbvious-
ness of the simple-minded gquestions that pass. through Dewart's mind on
pages 60-61, and two inconsistencies of fact: ,on page 61 Dewart sus-
nects Alil jah of smuggling, whereas on page 46 1t has been clearly
Intimated that he alreadv knew 1t.was weally sorcery; and on nage 94
aichard Billington's time is aeucrlued as "almost .two centurwes ago"
wkereas on nage 100 i1t is given as "over two hundred years ago" Tha
data on Trogs on pege 123 1s very typical of Derleth's 1ntereg* ln' :
nature--lils non- fantaqy fiction contains much detail of that sort. -
And time and agaln one comes across those Interminable rambling sen~
terices that gob on and on. as 1f the narrator were afflicted with total
recall or nad just fergotten hoew to stop talking. Perhaps Lerleth
congiders such divagations an imitation of Lovecraft's complex style,
but more orobahly it is simply his natural verbel exuberance running
away with hls pen. In imitating HPL he is much more successful in.his
verslons of eighteenth-century wrutJno, as in the letters on pp. 6p—07
(imitatious of the similar ones in "The Case of Charles Dexter Ward"

in fact, one sentence on page €7 is copled almost exactly from page
155 of Berond the %wall of Sleep), two of the mutterings on page €2
(not the fi-al - -two chestnuts ‘the transcriptions from the Necronomicon

or pp. 109-113 and 17£-179, and the creepy dialogue on page 145, Lt
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e cvite evicent tiat Lerleth soent some time 1n composing those Has-

s&e_es, anc tlg.effectiveness of the results w~kes one wish ke would he
ce care’vl tiouvt e stvle in general, thou_ '. one fears ti:iis world -bhe

conctitutionall~ irmpessinle for hii. oo )

lae leet Section of the novel, prior to the climgetic cdoings at

th.e tower, . conujkts orimarily of Lr, Lashem's lon. disquisitions on
g -areat Glc Ores Irow Cvrtsice and their cvlts on earth, with ermphasis
on tha scientific evidence for ‘their eristence. This lozical snhd recl-
dgtlc hardlin: of the suhiect, viich apnears elso in "The Trail’ of
Ctholiiu" aud 1s castrel to uerleth's atteants to Hut the Cthulhu myth-
0lo.+ o6n a rat:onzl, plavsible nlane and:'to tie it up with tie world
o' re“liL“, will ©taC varying e,ree% of annreci~tion, devendin: on

cetl.er t.e reccer values the mytiology for being besed (however re-
rotolf) oa. scicnee ratler tlan on vaerqtmtlon or vhet-er bhe vrefers
"Lovecraftles own nighly subjective, ewotional, horror-frauvcht, and
cccasionsllw 2lwost metanlhveicol treatment of thie material,

(g .’-"

A

. Althouvzly Lerlet!: usvally 1s uost effective waen successful in trv-
iny Lo imitate Lovucra L nere is one outstending exception to this
mle, end Liat w8 Lis 1nalstence on encing the storv™on o sunposed
Pevelation ol Yorrew wvﬁtten in "orrific Owrole eaiectives and nrinted
in len; linees of cscerean: n" itelice, the whole:effeir ren*nding cne of
t‘e lon~-Crevm-ort tlamderous funale of some Rormantic nineteenti-

tury sypapios T, LbDlOt with: the blaring of trumpnets and the booming
of Fettledriras, 1t is wnfortinate tiat LoveCTth did not 1lilve to real-
ize the fallsciouveness of t'ls weak end awlrward tecrnique, but 1t is
‘not too late for Ie,leth to do =o, ane oice con onlw nmone for ti.e sake
of t:e contiavii., weputation of the "Lovecra{t wenner’ and of the
lovaliy of 1te adinirers thwet e will betininl hingell of the matter soon,

Tits LDATHMATUN:  LaPPIWBESS O ObLITWRATICN

i'or tue henelit of f"nc who reac¢ notian. Yt fentasv: Arthur
Koestlcr ig 2 'vronesn writer who wag a mevher of the Comran:st Partw
mtil dlgillrgionsd by tie Moscow Urials, £nd wio narrowlv cscaped
execrtion after bewin, . tortured ' ote of i'ranco's concantratlon cans

W later spent soivie tire ia a rench concantration camn after ths

orthresr ol t.e war., wsein, a veter:zn ol the fi .t .; ainst fascism and
en oittered icdealist whe sees only too clezarly that we were "4 -hting
nst & total 1 2 in the neme of & half-truth," lie has come nore end
ore te Gegpaily of & lopefvl ovtcone for ti.e world and of a velid »ro-
~ri ol sction for the mar of integrit—. The hero of 1i"g latest novel,
sx2l and Leaertuye, finellw ri-enters tho mnti-fascist fislit simply
for the esezhe of [ishiting; and in koestler's latest book of essaﬁs,_@gg
Lo el the Loriissar, e ctin onl advocate the forming of intelle
tal orses a ninst t.e comin. Lark Aives,

Tviili -t Lar; an escapac= in four acts (vew Lork: 1he nacmillan

Co,, Tod5,7 1045, .00 is Loertler’s onls nlaw thus far and was first
written in Moscow in 1920 as an escane fron an vnspecified miservy. 1t
vas never produced, and the onl coor was eventually lost to tlhe Gesta-
10, £0 Xoestler rewrote t..e wuole tiiny in Lnclancd in Julv-iusust 1944

3
i stern influvence of modern Yiarxien and naturalistic realism is s’ own
wronds agolo.ech attitnde towerc tids Dit of fantasv--"1L liave that
Jullts feelin_ of l:aving cis:recel tine »lackhoard all set for a solem
lesson in “lstorr.” Suc: misciviags are quite unwarranted and are in-
decd onl, 2 gwusrton of tine cultural mrvopla of our wnfortunate age:
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funtas~w 18 not escaniom whnen 1t serves to illuminsete the nrobhlems nQ
che real world, snd this »nlay, by a fertuitous hwmnpenstence, succeeds
in trhat function far better than its suthor possihly could have anti~
-insated,

.-

‘The action takes nlace in an lsland-ltepuhlic (verhaps in thne
nei ihortiood of tie Caribbean), a microcosm witluin which some of the
outstandins lLones, frustrations, and cruelties.of the modern ‘world are
resresented, if only brlefly anc simply. In . the local ber (wiose nane
ig that of the nlay) a poetic, idealistic colwmist, nicknamed Glow-
worm, is Hewoaning Lo the bartender the stench of mankihd'e decay, &s
currently exermlified by the bloody suppression of a coolie revolt by
tl:e autocratic Sefora CGonzales and the Colonel of the Police., Wwhile
tre latter two are colebrating the Ampending marriese tuey are forcing
on their respsctlive 'offsnring, Henry and Lucy, a great luminous object
falls into the =sea, and two visitors from Alceharan appear--a man and
a cirl, resnlendent and smiling, who courteously reveal thet their
aovanced federation of planets will coeolonize thie narth, after cleansing
1t of all 1ife with a lethal vurple ray, unless the inhabitants of the
ieland can orove man's right to exist by achieving happiness within
three dave, Glowworm enthusiastically accepnts the challenge, and the
scene shifts to the Prime linister's conference room, where the various
ministers of the sovernment, in thelr thHeories of Liow to attain univer-
g2l heoniness, exemplify various modern men of power--the pomsous poli-
lcian, the militarist, the judiclal conservative, the dour ecclesias-
t, the scientific materislist, tle athletic fascist, and the "liber-
" sconomist who wants to cut production, They all resion from office
egcane the regoonsibility and interview two of tl.eir onponents as
8

ot ot
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imle successors: a tracde-union officisal, who mayv be sajid to sst-
irize tle Labhour Government in Ingland and who merelv wants a few
trivial reforas, and a wild vyoung revalutionist named lary (with whom
.enry ie in love) wlio spouts militant slogans and throws things (she
resemhles tihe Trotskrites more than the Communist Party). Finsllvw,
lowwora cowes to the rescue and inausurates a reyime of organized
haosninegs conslsting of the suspension of all laws and social restric-
tions, the release of all inhibitions, and tie consuming of copious
quantities of food and drink. Policemen see to 1t thet everyone is
haony or else, and the rising Hapoiness Quotient of every town is con-
stantly measvred and reportec. Leanwhils, Luecy 18 fallin~ in love
with, Alpla, tlie wian from Aldebaran, wlille his cawmpanion, Omeza, Joins
with Glowworn “n a celicate, fanciful love scene that 1s thie most
poetic and caoving nortion of tiie plav, lhe following evening, Lewever,
the rsactionaries "come to their senses," arrest Alpha and Omega as
falkers, and reswae the old way of life. DBut the two strangers, still
stillins and confident, vromise that the truth will be known bv the
irminent deadline of midnight, and the curtain falls on that expecta-
tion of annihilation.

1
to
.

s

Ihe critics nave not desalt too kincly with this play, thelir chief
ohjections heing that the chiaracters are not alive and believable and
trat the attempts at satire anc fancy are too heavy-handed, The exis-
tence of some trutih to these critliclsinsg must be conceded and can be
attributed to the brief and casuval attitude of the auvthor toward the
wori-~tiie belief that since ti:e play was onlv a fantssvy written to
take iis mind of'f Wis troubles, e needn't hother to develep thie char-
acters fully or co more than slkieteh in thie outlines of his satiric
ti.rusts at modern society., One must acmit, too, tliat some of his
lines of noetic fancy have an over~literary tone thet bespeaks unfam-
1liarity with the craft of playwriting, and that a few passages,
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nota™lv (lowworn's annerl to the audience on nazes 298-9C, sound subar-
ragein_ 17 anetevrish., Jlithout seeing an actuval nerformance, however,
onc cannot jucie decisively of these stylistic favrlts, for a lot would
Geocndion tie s~_llty of the nlavers to creste anc sustain a mood of
fentas—, "that "willing cuspension of disbelief! which this form of
literature anc of drana requires more than all otliers.

wIthin the unconscionably short limits lie allows himself, Lowever,

Koestler coes quite well with his charécters and their dialosue and
sitvations. . Through the ' character of Ulowworm, who represents himself,
e zives eloqvant voice to tlie protestations of the man of feeling
a,aln%t thre stultifying traditicnal ways of 1life ano the callous bar-
-bar;tlec that hesetl us “on everv hand. Through his gallery of arrogant,
self-riz-teous conservatives he lavs bare in merciless clarity the
unfitness of our leaders for their nosts and the vtter moral and spir-
ituval bankruptey of tlheir nhilosoviiies, Nor does he spare the mis-
~uided fumblin-g and fanaticism of some onponents of the nresent order,
who fall into the same wavs of thinking as their enemies. VFor the
most nart the dialozue is very well- wrltten and the successive scenes
carryv one's interest closelv and ovowengeflllv The two investigators
from Alcdebaran form a cool and striking contrast to muddled humdhth
anc while they bvear 1little resemblance to a science-~fictionist's icesa
of. ipterotollar visitants, Koestler obviously was not trving to satisfy
Astoundinz's somewhat peculiar criteria of credibility in such matters
but was tryins to write an allegorical fantasy whose sigrificance lies
e 1bs oymhollsn anc ideas about humen life,

In the most impoertant idea of the play, uvnfortunately, the author
to some extent faile us, It ie difficult to take verv seriously his
‘biere that tile 1lls of thie worldé wouvld Ws cured if Oeonie forbot all
CErelr dintiMitions and stulfed thiemselves with chiampagne and olives.
.1s empoinasls upon the material and frolicsome asp ectq of social regen-
sration, while doubtless intended to he niore symbollcal ti:an represen-
‘taetional, hardly cives more than a limited and even irresponsible and
cliiicish view of” the problem., Of course, what he probably had in mind
wes the fact tlat ohiysical well-being encd nsychological liealth are
necessarv conconltants, if not prerequisites, to the estrblishment of
a cecent cividization, but he gives little expression to this idea in
the devniction of his hrief Golden Are. Again his unfounded conviction
that fantasy inevitably reonresents an escape from reality prevented
Fim from develoning his main theme logieally, com>1etv**, and accenerbly,

but, Irony of ironies! that very distory which Koestler feared to
Cieg Lucé heg come to the play's rescue and produced a stunning refuta-
t on of hies supercilious scorn for the supnesed triviality of his
"escanage”. The threat of ohliteration posecd by his two visitors from
ilcebaran now ias a very present and actual counternart in the atomic
Lomb, end we shall certainly have to <do something equivalent to ralsing
the Happiness wuotient of the world in orcder to avoid another war that
world Ciepose of us quite as effectively for ell practical purposes as
anv zroup of interstellar exterminators. ‘'hree dawvs or thres decedes--
it makes little difference in the history of the numan race; tie vr-
cency of the challenge is by now obvious to even the most resolutely
"Cown-to-eartn' persons, and. Twilizht LDar has become an astonishinglw
anpt porable of the situation, Tiot that tihe coincidence of the boab has
iw)POVDC tie forn snd stvle of 'ti.e plav--those are the concern of the
avtior's art; but the bomb has certainly added . reatly to the signifi-
carce of his fantastic subject-niatter and nrovided & telling rebulce to
iis cdisparazement of it,
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MARS AND TRE MONROE LOCCTRINE

Reflectinns on Some Recent Changes
in American Public Opinion

, : ' Ry Gavin B, Henderson >
[This” essay first appeared in the English magazine, Chambers's
Journal, Vol,. 10 (8th series), pp. 30i-4, May 1941. Partiens
8T it .8 eempd of. sufficlent interest th be worth reprinting

‘ even at this late date., It is always 1ntere°t1ng to note
the various attitudes tekéen toward the science-fiction pulipc
by intelilgent adults uncornected with the fleld, and thi's
article expresse# a viewpoint that I have not sepn advanced, .:
elsewhere., The author is a Lecturer in History at ®lasgow
University, The early part of his essay, hére omitted,
traces hriefly the histery of American Isolationism between
wers and deocribes the dlfferent Types of American pulp
magazines SDR]

Finally thereare the "Science Fiction" magazines, w?lch with
sOTIe ~f the detective stories, had the greatest effect on Amerlcan-
iatiopism. ‘These magazines developed from the novels of Jules

efne; ¥, G, Wells, and Edgar Ricé Burrou shs. Mkuch of the appeal lay

oure adventure, The Wild Western onwbny, deprlved of his horse and
°rb3119d with a mrtor-car, became tlie hern of the gangstér o» detective
“dga21ne‘ Science Plctlhn Zoes one better., It gives him a rocket-
Fhip and. sends him careening inte the starry firmament; it gives him a
time-machine. and prnjects hlm backward or forward or. sideways in the
stream of time; or it turns him inside out and launches him intr the
ifqurth or fifth or sixth dimension. These are the fairy tales of tbé
maohin@ age, A nmechani'sed witch flies on a mechanised. brommstick anc
5 mec) anmﬂal Aladdin is transported on a mechanical maglic carpet. A
public weary of cowboys'!' six-sheooters and gangsters' Tomm'—@uns could
now adnlre the anties of the conguerors of space with thelr death~-rays
wnd atonic bombs. Science Fiction imported some of the characteristics
»f thé horror stories, which at one time were very ponular, but never
‘vent so far aldng the nath of ghoulishness. There is gunerally'ﬁmme
feminine Jntare t--the ugliest and most learned of scientists invar-
iahly kds 4 daugiter of DGGTlP s beauty--but the sex slement is not
smmnaslisesd, Tha sse stories ars a riot of Lnd1001blln9d imagination,
and only rarsly have the slightest literary valuse.

m .

T
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Every"stnry azrses in’‘portraying the illlnlfahlA pcssihYlitlies dfj

o

Scisncse wan conquers the World-~the Univarse--nther Univsrses. FLe
conqusrs Time; hs conquers other "dimensiong”; he even conquers Death.
e cmhouerg evar**thinﬁr but hiirself, ’

s LerSIstent'theme'of thhsse Science rwctlon ragazines 1s.that
nothing is impossihle te the Scisnce of the futurs And future wars
hotws=n Universes, between Worlds, hetwesan terrs strlal Empires, ars
oriz ~f th.e mnst commen preseccupations of tize Seience Fiction writers:
wars and invasions--czsoscially invasions of the Unitzd States, As
Wondsr Stories out it (xerch 1932): "Fron our exneriences in the
Uarld wer and frem what we have learned of militery ornogress since

n2n, 1t s hecoming quLte-evidsnt'that warfars has hscome a game nf
fachines ratlicr than men. fow far this process will be carried on neo
ctig-knows; wut it is guite evident that it will go nn ti11 weapens of
yestruction ars »roduced that far outstrip ocur imagination, " Machine
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warfare has done one notahbls thing-already. It has-killed off the
aibility of isnlation for a nation, and mede the invasion of far-
~Lf lands almost as 288y as those nearby. :

Invasion! konth after month
tounding 3tories, Vionder Stories,

y

this theme was hammered out by As-
Startling Stories, and similar maga-~

zines., This:was done from no ultericr motive, but simply because

- irvaesions -provided a sultable invironment for fearful ca¢autrooheb and
hair-ralsing exploits. Invaders c
---with Mars always a strong favourite., They came from other solar
syetems; or othsr Universes, or from outer space, They came out of

w*the  skies,

or from under the ocean

came from the past, or the futurs,

present. They came as submen or supermen; &as dwarfs or giants; as

ame from the mnon or from the planets

s, or from beneath the earth, They
or from some other dimension in the

robots or machines; as bacteria or fungi; as octopusss or insects; as
min=ral’cuhes or intangibhle presences., They came as vegetable, animal,
or m*neral-—or something hybrid, o

th 25 @ almp

‘and always, even 1f con

r none of these three, DBut always
quered, they wreaked unimaginable

haVﬁc.. Ang America, even if not the first to he invaded, was nearly
always invdlved sooner or later.

scirentist?

Who so bhold as ths Ame

the American girl? This invineibl
& menaced world, whever the invader has first set foot.

A study of this Sci=znce Ficti
sxtracordinary events on 30th Octobsr 193, The Columbia Broadcasting
system featured an adaptation, of I,
™his was produced by Orson Welles, and the namss of American cities

] ar.d towns were substituted for the original names. 1t was made clear

x 2t the start that the whole thing was fictitious; but many listeners
funed in latepr, Thousands .thought

' tulletin and that America had been

by an unfortunate coincidence, the.

a® time' in. g panic, In New Jersey,
teorite struck the Barth, bringing

death-rays.

Y ) Y

‘Hundrsds of motorists

he catastrephie., Others

For whn sc ingenious as the American
rican warrior? Who so beautiful as
e trio must hurtie to ths rescue of

on renders less surprising certain

G, Wells's War of the Worlds.

that they were listening bo a news
invaded. At Concrete, Washington,
lights failsd and the town was for
according te ths broadcast, a me-
with it octepus-like men armed with
scoured the cruntryside 1ook1ng for.
packed their bhelonginges and fled for:®

Es;ety. liany people gave the polics and journalists vivid and circum-

O

s

3

tancial acceuvnts of the invasien,
p801a¢ announcemants had te he ma
" ouklics A Faderal Communications Commission later sat on ths subject,

which they claimed to have wltnsssed,
492 over the wireless te rsassurs the

*he events of 30th Octeober 1938 merit study rather than the mis-
placsd derision they occasloned.
#ith seme gesrtainty. Sclence Fiet
the imagination of the American people' and'a surorising numher of
tham wasre prepored te regaced invesion as ‘a DOSuthlltv~—eV°n invagion
by occtopus-like msn from Mars carrying dsath-rays. "Thase kind of

dtories I eat, dr nk, think, and s

Aotnunulnﬁ

Stor s Novpmher 1931,

One conclusion at lesast may be Arawn
ion had made a dezp impression on

l@eo on,! wrots a corrsswandent in

et Ackurman I am sorry te say,

, ‘hug one Dilly uteﬂhmann of Verodhaven, N, Y, °LR1 Such urning enthu-

~théir mark

nn ths Lmerican mini,

regtias may appear. To the gener
avents.in Manchuria and Abyssinia,
remote than 1f thay had taken place on lars. <he possibility of in-
vagion from Eurepe or Aglia seemed just as unlikely as an invasion fram

sigsm was parhans exceptinnal hut these stories had certainly left

The distinction bstween lartian and humen invaders is not so

al reader of thase "puln" magazines
Spain and Alhania, were hardly less
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ars during thoss days of Isolaticnism., Ths Science Fiction magazines
1a.0e nzither ftype of invasien appear likely; but they mads hoth tvnes
anpear within the bhcunds of possibility. The less fantastic ' of thesse
poessibllities 1s alge a favourite theme of Sciencée Fiction authors.
Originally, the invaders were genérally Russians--this being a relic
nf anti-Bolshevik propaganda. after ths last war, In "The Death Cirud"
(nutoundlnv Stories, hav 1931) the Americas are at grips with "ths
ﬂs+ernero in 1992. "A vision arose before me, " writes the hero. .
"iierdes of wyellow men, of black, of white reregades from the nations’
whers the red flag waved dominant, poured over ths Amerieass, Thé
herrors that Britain had undergone, the last European nation to hold* .
obut asainst the Red horde, flashed into my mind." In "Raiders Invisi-
ple" (Astounding Stories, Lovemher 19%1) the invaders are Russians,
who are menacing the Panama Canal ‘zone, In "Emperors ~f Space" (Wonder
Stories, liovember 1931) the United Asiatic Empire is in desverate
Fenflict with America, "The world Gone lad" (Amazing Storles, October
1935) describes the cutbreak of a new world war, and the destruction
of New York by the invading air-fleets of United Europe and the Sito-
Russ Soviet, ?

The hussians later hecam@ less pepular a’s 1anders, and there was
a phase when "liongol Mordes" were the favourite aggressors. In "The
lMan Who Euled the WOrld," for example (Amaging Stories, June 1938),
a world dictator from Tibet, Jengls khan I1, destroys Nsw ¥ork, Chloago
and Los Angeles. Lster the rise of Nazl Germany had its effect on
5 storiss. In "Doomed by tie Planetoid" (Astounding Stories, May
) the whole of the Old World is demirated by a dictato® who has
2d Cuba and is trying to suhdue the Amsricas., In "Eviction! by
Tzothe m! (bstounding Science-Fiction, August 1938) the Nea-Aryans
domirate the whols of Buras 1atlca, Whlch has lauriched several attacks
or Pan-Ameriga., 1n "The Invisibie Invasion" (Amazing Stories, April
356) London is partially destroved hy & chemical device. The villain,
£ uurmaﬂ, deciarss: "With this nation of sheopkespers helvless, nothing
can-atand hatween us and domination of Europe--perhaps America as weﬂ'"

{After discus=ing the use of similar invasion themes in.the ma ster-
detectlive and alr-ace magazinas, Wthh are written for a less intel-
ligsmt.tvpe than the Scisnce Fiction 'pulps!" and describing the Tamous
get of prepaganda posters for the next war in Scribnar's, dJune %908
trie article returns to the theme of American isdlationism from 1919 to
1039, SLN} Yet all the time the very foundations of the-Monroesblne-
frine wers hseing undermined; for that doctrine was based on ths heliéf
that 1t.was Hnih desirahle and pesgible fer the U.S.A. to -bres®rve the
tranquillity of  the westemn heﬂLSPherP tbouih ‘the rest of “the world-
sheuld destroy itself in war, The "pulp" magazines, clrculating: 1n.
thelr riillions, and assisted by certain £11ms such a5 H.; G, Wells's"
Things to Come, destroyed that belief. Instead, & new belief arnss--
that mankind had to keep constantly on ths aleft, nr gsome dreadful -
cayba sipraplac Tniiet. alcielbel.e S iy, Jor 1 i -

As we bid farswell to this subject, we can smile 1ndul~ently at
thé young 'hisre of Scisnce Flction whe (at the end of the stery) is
Das sionﬂtelv smbracing ths enchanting crsature whorm he ras reseued
from so mmeny verlls. Iliow often, in these wonderful, amazing, &astound-
irg storles, nias e saved the Wﬁrld from complete cata trophe! @ liar-
tans or wongeols--he has braved and destroyed thew.all, In the grim
.cilclmqtdnces of the prssent war, let us sdlute this Galahad of Fantasy
——wﬂo, in real 1life, has played his part in. saving the world.

[Tiathinks he givss too much credlt to the S-F magazines that shoula

go to ths Sunday Supplsments--'tis thev that repoh the millions, Ix!
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